
PREHISTORIC  DANCES 

In late 2013, a study of the history of dance and dance movement and its development in the context of early human history was started, based on three main sources: archaeological artistic 

depictions, historical descriptions and contemporary ethnographic examples. On those grounds, a conceptual "re"construction of prehistoric dances was created. It was presented in the form 

of an educational dance performance, with the goal of presenting the archaeological heritage through a possible vision of dances and dance movements from few selected prehistoric periods. 

Neolithic Harvest Dance - a celebration of completed harvest 

Circle 

A circle is the basic spatial organization of dancing seen on archaeological 

artifacts. Participating in it creates a sense of unity and reflects the state of 

Neolithic communities where there was no prominent social stratification. 

Opposing lines 

The form of two opposing lines, male and female, that are constantly 

moving towards and away from each other is the oldest and most typical 

form of group dances with allusion to sex life. 

Grounded movements 

Most movements used for this dance are based on heavily leaning weight 

on the ground, in order to express the connection with earth that gives 

birth to crops and feeds people. 

Sy ols of „vegetatio  agi “ 

Girls perform gestures that mimic movements of sowing and harvesting 

crops, while boys perform high jumps and lift legs very high as they step, 

thus calling for a good crop growth. Both are a form of the so-called 

"vegetation magic", a very common element in the dances of agricultural 

communities around the world. 

Horizontal Hip Figure Eights 

Girls perform this movement as a symbol used to emphasize human 

fertility that lies in women's hips. 

Bronze Age Coming-of-Age dance - an initiation rite of a 

young girl 

Grooming and the Protective Circle 

The dance is preceded by a small ceremony where the girl is 

accompanied by a group of older companions – one of them 

adorns her with jewellery, while others walk around them in a 

circle. Here the function of the circle is to protect the girl from 

"evil spirits" which, according to traditional beliefs, especially 

prey on people in the crucial moments of their life. 

Bird motif 

After the girl first dances alone, she is joined by three young men 

who circle around her while holding a specific pose with arms 

sharply thrown behind back, as in imitation of wings of a bird 

circling around it’s prey. This pose was borrowed from an 

Albanian folk dance shota in which men thus mimic birds wooing 

their mate, and was chosen because of the multitude of Bronze 

Age artifacts with bird motifs, wich are often rendered as a 

compound of human body and bird's head. 
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Lively movements with focus on the hips 

The girl’s dance moves partly draw attention to her hips which are 

an important aspect of her fertility, and they are also very vivid in 

order to express zest and joy, as well as to showcase her physical 

endurance. 

Magical-Religious Ritual - inspired by the extremely peculiar eneolithic 

Vučedol ulture 

Trans and hand gestures 

Kneeling, the shaman falls into trans while circulating with the upper body and 

producing sharp twitches of the torso. She/He also does some hand and arm 

gestures, intended as the invocation of blessing from the earthly elements  - an 

element inspired by a Touareg ritual guedra. 

Reflection of a characteristical motif 

The spatial organization of the dancers is based on one of abstract motifs recorded 

on numerous examples of Vučedol pottery. 

„Adora t“ positio  

Both the shaman and the seven dancers raise their arms upwards bent at right 

angles at the elbow. This position is the most common arm position recorded on 

the prehistoric depictions of human figures found in the Middle East, South East 

Europe and in North Africa, and in recent studies it is being increasingly 

interpreted as a depiction of a dance pose. One such example comes also from the 

Vučedol culture.  

Stamping 

The main characteristic of the dance performed by seven girls is stamping of the 

feet, which is the only musical and rhythmic background they have. This element 

was chosen on the basis of a folk custom recorded in 20th century in Africa and 

also in Balkans: when building a house, new earthen floor is heavily stamped upon 

while dancing on it, in order to make it firm. As one of the reasons concieved for 

this dance ritual was an "inauguration" of a new house in the village, the same 

motif was used. One of the rhythmic patterns used is the archaic rhythm of a folk 

Balkan dance Nijemo Kolo the silent circle .  

The performance was named The Forgotten Movement. While presenting the dances to the audience, each choreography was preceded by a short educational textual introduction, which 

was read and accompanied by image material. Besides educating the general audience, the goal was to draw attention to the importance of dance and dance movement in the early 

communities, as well as to highlight the possibilities of their analysis. Extremely positive reception the program got from the audiences confirmed it's potential for upgrade and further 

development. 
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